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upon the present. Exploring the conditions that make 
representing history possible, the essays in this section 
try to articulate an account of the shifting role of time 
in a global scenario defi ned by the logic of the neolib-
eral information economy. 

Overall, the fi rst issue of No Order makes a 
compelling case for the need to turn our attention to 
the conditions of art’s production and display; to art as 
a place of labour, confl ict, and potential subversion. At 
the same time, its very size, the range of its coverage, 
and the star status of several of its contributors beg 
the question of the role of competitive theoretical 
overproduction under the current regime of cognitive 
capitalism—a question, incidentally, that Penzin and 
Vilensky explicitly raise in their contribution to the fi rst 
section of the magazine. An additional, related source 
of uneasiness is the absence of any acknowledge-
ment of the fact that some of the essays are reprints. 
Willats’s text, for one, was originally published in 2003 
by Artlab in collaboration with Control Magazine, the 
pioneering artist magazine published and edited 
by Willats himself since 1965. Similarly, Penzin and 
Vilensky’s conversation is illustrated with reproduc-
tions of covers (designed by Vilensky) of the magazine 
Chto Delat?/What is to be done?, but the latter is 
nowhere acknowledged as the text’s original source 
(the conversation appeared in the March 2009 issue). 
Let’s be clear: the issue here is not intellectual owner-
ship, but the transparency of networks of cultural 
production—those very networks whose exposure 
is so convincingly positioned by No Order as one of 
the essential functions of art discourse in the present 
historical moment.  

Francesco Gagliardi is an artist based in Toronto.

Notes
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