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Continued from pg. 5,
“In the Presence of
Another Being”

WUJ: In the last year of the Explorers Club,
when | was trying to produce a book, and
Stefano was collecting subway stops (we
stopped at, or ran between, nearly every
station in the transit system), we were both
intent on doing our own work. | didn't feel
like I was in a service capacity at all. In a
way, we were both gradually outgrowing
the club. Stefano is now 15. He has his own
rolls of tape and doesn’t need the structure
of the club to use them. And | have moved
on too.

| think Brett Bloom’s use of the word ser-
vice is different than how | normally use the
word, and | think he makes a really good
case for it as another way of being an artist.
I would consider using service only within
that context. Otherwise, it sets off alarm
bells for me, in particular because when
you're working with someone with disabili-
ties. There are many service organizations
devoted to that group of people, and so
right away that's the category the work gets
ascribed to, and that’s not the category it
belongs in at all. The idea of service really
does Autism Studio no service.

Bios

Wendy Jacob's work includes sculpture
and installation that explores the re-
lationships between architecture and
bodily experience. Various recent proj-
ects have involved scientists, archi-
tects, engineers, and deaf and autistic
individuals. Jacob’s work has been ex-
hibited at the Centre Georges-Pompidou,
Kunsthaus Graz, Whitney Museum of Amer-
ican Art, and the Museum of Contemporary
Art, San Diego. Jacob is currently a
research associate in the Art, Culture
and Technology program at the Massachu-
setts Institute of Technology.

Gina Badger is an artist and writer
working between Toronto, Montréal, and
various locations south of the 49th
parallel. An alumna of the Massachu-
setts Institute of Technology’s Art,
Culture and Technology program and mem-
ber of Autism Studio, she is currently
the Editorial Director of FUSE Magazine.

Notes

1. See Miwon Kwon, One Place After
Another: Site-Specific Art and Loca-
tional Identity (Cambridge MA: MIT
Press, 2002); Ben Schaafsma, “Other Op-
tions: Artists Re-Interpreting, Alter-
ing, and Creating Infrastructure that
Affects Their Everyday Lives” (MA the-
sis, The School of the Art Institute of
Chicago, 2008); Heather Davis, “Growing
Collectives: Haha + Flood,” in Public
41 (2010), 36-47.

2. Wendy Jacob et al, “Preface,” in With
Love from Haha, ed. Wendy Jacob et al.
(Chicago: WhiteWalls, 2008), 7.

3. Brett Bloom, “Alluvial Deposits,” in

With Love from Haha, ed. Wendy Jacob et
al. (Chicago: WhiteWalls, 2008), 27.
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Unconstitutional and criminal

abortion bans.
receiving state funds from counselling

a near-total ban on abortion if Roe v.
or referring for abortion services.

Wade is overturned.
6. State restricts insurance coverage

eliminate the right to choice or enact
of abortions.

3. Women are subjected to biased

counseling requirements.
4. State requires mandatory delays

2. State law includes an intent to
before receiving an abortion.

employees or organizations from

5. State prohibits certain state

1.

around polling places, where political activity

9

ion.

ctl

, restricting speech yet still allowing it to

happen at a distance.®
hich struck down the floating buffer zone

was struck down because it was considered to

promise
Another criticism evolved from the Schenck v.

effective law, similar to the protection mandated
Pro-Choice Network of Western New York rul-
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be too difficult to enforce. If protesters thought
they were keeping the appropriate distance but

happened to misjudge that distance, they would
injun

than protective, and offers no real security from
anti-abortion harassment. He argues for a more
be in violation of the

ing, wi

Project

Continued from pg. 11,
“Hezbollah's Urban Plan”

By rebuilding Beirut's historic core as a
high-end commercial and residential dis-
trict separate from the city, former Prime
Minister Hariri created a powerful spatial
embodiment for the neoliberal economic
ideology with which he sought to develop
the country. Similarly, Hezbollah's plan for
Haret Hreik is to reduce the significance
of a lived space to the spatial/symbolic
embodiment of the Party’s victory and its
headquarters in the city. These interven-
tions are not only thought in isolation
from the rest of the city—they are actually
designed against the city. Hezbollah's
neighbourhood is resistant and pious,
against a profane and commercially led
city. The Hariri development project in
Beirut's downtown carved a clean, mod-
ern, and “livable” urban area against a
dusty and messy city.

The Wa'd and Solidere planners like
to think of one another as working on
two antithetical projects. Yet, | hope |
have shown the extent to which the two
projects are actually similar. In research
conducted with a colleague at lowa State
University, Marwan Ghandour, we outlined
the similarities between these projects.

To me, the most poignant parallel to

be drawn is the way the two projects
symbolically complete the destructive

and reductive effects of the war, rather
than reverse them. If fifteen years of

civil war extracted the city’s historic core
from the daily practices of city dwellers,
making it a no-man war zone, its post-war
reconstruction consolidated it as a space
outside the city, belonging to the regional
jet-setters’ network of commercial and
entertainment facilities, divorced from

the lives of most Beirutis. Wa'd’s main
legacy would also have been to identify—
indeed, permanently mark—Haret Hreik as
Hezbollah's territory in the city. To me, this
is most poignantly marked by the absence
of Hezbollah flags and posters in the
neighbourhood, or their relative scarcity in
comparison to other areas controlled by
the Party. When you have over 200 build-
ings that stand as the three-dimensional
embodiments of your might, why would
you need a poster?

Mona Fawaz is associate professor at

the American University of Beirut in the
graduate program of Urban Design, Plan-
ning and Policy. Her research investi-
gates the modalities in which low-income
urban dwellers participate in making the
city and how planning projects facili-
tate or block their interventions. Mona
has published several articles on Hez-
bollah’s post-war reconstruction plan,
including “Hezbollah as Urban Planner?
Questions to and from Planning Theory,”
(Planning Theory, Vol. 8(4) 2009); and
with Mona Harb, “Influencing the Poli-
tics of Reconstruction in Haret Hreik”,

in Lessons in Post-War Reconstruction:
Case Studies from Lebanon in the After-
math of the 2006 War (London: Routledge,
2010) .

Nasrin Himada is a film programmer and
writer residing in Montreal. Her most
recent curatorial projects include Im-
ages in Time//Images in a Time of War
(Concordia University, Montreal), Entre
Palestina e Irak: La Historia y Memoria
de los Archivos (Espacio g, Valparaiso,
Chile), and Radical Palestine (with
Vicky Moufawad-Paul, Red Channels, and
16 Beaver, NYC). Nasrin has contributed
writing to Inflexions, West Coast Line,
and Montréal Serai. She is currently
completing a PhD in the Interdisciplin-
ary Program in Society and Culture at
Concordia University.

Notes

1. Mona Fawaz, “Hezbollah as Urban
Planner? Questions to and from Plan-
ning Theory,” Planning Theory Vol. 8(4)
(2009), 323-334.

2. John Friedmann, Planning in the
Public Domain: From Knowledge to Action
(Princeton, N.J.: Princeton University
Press, 1987).

3. Henri Lefebvre, The Production of
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IS: Exactly, although | am not sure that
it requires that we accompany it, that
is to say, also address it—"there is no
one at the number you have dialed.”
It is, moreover, a matter of pragmatic
concern. That is what interests me about
witches who have inherited strategies of
decision-making through the consensus
of non-violent activists. When an everyday
group makes a decision, what beautiful
tempests we would hear in their minds
if we had amplifiers to hear them. But
the question is not about listening, but
rather about elaborating and experiment-
ing with artifices, which, in this situation,
make up the meso.® Notably, the artifice
complicates the process, slows it down,
welcomes all doubts and objections,
and even actively incites them, while
also transforming them and listening in a
different mode. This is a transformational
operation of “depersonalization,” which
has been experimented with in feminist
groups working (without men!) with the
idea that “the personal is political.” But
it is also, using other procedures, that
which reunites modes of African palaver,
where turns of phrase circulate around the
facets of the order of the world. And this,
it seems to me, is what the neo-pagan
witches look for when they close the circle
and summon the goddess. The art of the
event, which transforms those who partici-
pate, which brings forth a consistency that
does not deny the molecular, but which
gives it a problematic status. Above all,
no “hidden truth!”

The politics of the interstices belongs
at the level of the meso. But this is not
a “new discovery.” It is, moreover, what
the State and capitalism have systemati-
cally destroyed in the name of individual
rationality and large macroscopic laws.
As John Dewey emphasized, the problem
is that, in our supposedly democratic
societies, problematic emergences and
recalcitrant productions of new inquiries
are rarefied in the extreme, to the profit
of what we call “the public,” whose pulse
we take as we do a sick person’s. What
Deleuze called minorities, who do not
dream of a majority (and a group of
three can be a majority from this point of
view), belong to the problematic of the
meso. Deleuze and Guatarri saw their
minorities as subversive. | prefer to see
them as “practices”—all practices are in
the minority. But it requires the undoing
of majority amalgamations. It does not
require one to “politicize” minorities but
instead affirm that their very existence is
a political concern because in our world,
for minorities, living is resistance, owing
to the fact that in this world ‘the minor’
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can only just survive, in a more or less
shameful way.

The figure of the rhizome is a politi-
cal figure and is that which opens up
communication, transversals—always
transversals—which are only responsive
to minorities. And it is these communica-
tions, which could, perhaps better than
the “mass,” disturb capitalism, because
like it, the rhizome can invent its own
terrain and make its own delocalizations.
As Deleuze said, "The left needs people
to think,” and this definition of the left
creates a difference in nature from the
right. A determining difference.

Erik Bordeleau is a postdoctoral fellow
at McGill University in Art History, Com-
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itics in the Era of Global Mobilization:
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Notes

1. Eds. note: while much of Peter Sloter-
dijk’s work has been translated into
French, only recently have more contem-
porary texts become available in English
translation; see, for example, Critique of
Cynical Reason (Minneapolis: University

of Minnesota Press, 1988); Terror from the
Air (Los Angeles: Semiotext(e), 2009);

and Neither Sun nor Death (Los Angeles:
Semiotext(e), 2011).

2. Trans. note: “reclaim” appears in
English in the original.

3. Eds. note: see, for example, Tiqqun,
Introduction to Civil War (Los Angeles:
Semiotext(e), 2010).

4. Eds. note: for a useful introduction to
the distinction between process theology
and poststructuralism in the context of
philosophies of postmodernism, see Process
and Difference: Between Cosmological and
Poststructuralist Postmodernisms, edited
by Catherine Keller and Anne Daniell (New
York: SUNY Press, 2002).

5. Eds. note: for an elaboration of

the concept of ‘forms-of-life,’ see
Tiqqun, This is Not a Program, trans-
lated by Joshua David Jordan (Los Angeles:
Semiotext(e), 2011).

6. Eds. note: for a more complete dis-
cussion of Stengers’ preference for

the ‘meso’ as a concept that can avoid
the binaries inherited from A Thousand
Plateaus, see her interview with Erin
Manning and Brian Massumi, “History
Through the Middle: Between Macro and
Mesopolitics,” Inflexions No. 3; avail-
able online: www.senselab.ca/inflexions/
volume 3/node_i3/stengers_en inflexions
vol03.html
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Where does this leave those who most need
protection? Although not always respected and
time-consuming to enforce, these laws are still
the primary mode of protection for patients and
employees of reproductive healthcare clinics. At
what point does the legislated bubble become
something that is physically actualized? It is at
this exact juncture that architecture can physi-
cally intervene and provide spaces of safety so
desperately needed to uphold women'’s repro-
ductive rights. Already, many clinics have had
to significantly increase the

After bullets were fired into Dr. Hern’s Boul-
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protection and public space must be rethought,
and the abortion bubble must evolve into a

stronger and more protective zone.
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1885-2010 (forthcoming

from Phaidon Press). She is currently at work on the text/image proj-

“The Effect of Tropical Light on White Men,” 2011.
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Inherent within the discipline of architecture
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and highly legislated space of abort
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